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Press  Release , 7 May 2026 
 

AMAR KANWAR 
  

Serpentine will present a major solo exhibition of new and existing  works by Amar Kanwar that will  

transform the building of Serpentine North into a meditative visual and sonic  environment 

 

The exhibition will mark the premiere of a new seven- screen  film installation titled The Charcoal Man 

 

At Serpentine North 

23 September 2026 – 31 January 2027 

Press  View: Tuesday  22 September 2026, 9am–12pm 

Please  RSVP to: press@serpentinegalleries.org   

 

 

Left : Amar  Kanwar,  Such  a Morning , 2017 (film  still).  Digital  video,  4K,  colour , sound,  85 min.  Courtesy  of  the  artist  and  Marian  Goodman  

Gallery . R ight:  Amar  Kanwar,  The  Peacock's  Graveyard , 2023 (film  still) . Digital  video  installation,  7 screens,  dimensions  variable,  28 

min ., 16 sec.  Courtesy  of  the  artist  and  Marian  Goodman  Gallery.  

 

Serpentine  is  delighted  to announce  a major  solo  exhibition  of  New  Delhi - based  artist  and  

filmmaker  Amar  Kanwar  (b.  1964,  New  Delhi,  India) , one  of  the  most  prominent  artists  

working  in  moving  image  today.  Presented  at  Serpentine  North , the  exhibition  will  run  from  

23 September  2026  until  31 January  2027.  

 

For  over  two  decades,  Kanwar  has  developed  a distinctive  body  of  lyrical  films  that  move  between  

documentary,  travelogue  and  visual  essay  to explore  the  specific  conditions  of  the  Indian  

subcontinent.  Having  produced  and  directed  numerous  films  and  multi -video  installations,  

Kanwar’s  poetic  and  contemplative  works  are  frequently  marked  by the  history  of  his  country , 

tracing  the  legacies  of  decolonialisation  and  the  Partition  of  India  and  Pakistan . Whilst  charged  

with  a regional  specificity  and  deeply  personal  histories , Kanwar’s  work  grapples  with  some  of  the  

most  pressing  issues  of  our  time.  Reckoning  with  the  past  as  a means  to better  comprehend  the  

present,  Kanwar  bears  witness  to social  upheaval,  displacement,  power , violence , justice  and  
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memory,  ultimately  revealing  what  unites  – rather  than  differentiates  – us , regardless  of  

geography  or  context.   

 

Within  the  darkened  galleries,  visitors  will  encounter  a trilogy  of  transfixing  films  by Kanwar:  the  

feature - length  Such  a Morning  (2017),  the  multi -screen  installation  The  Peacock’s  Graveyard  (2023),  

and  a new  multi -screen  installation  titled  The  Charcoal  Man  (2026),  which  will  premiere  at 

Serpentine.  

 

Amar  Kanwar  said : “Our  capacity  for  evil  is  not  new  and  yet  the  last  decade  has  twisted  this  knife  

deeper  into  our  souls.  On  our  knees,  face  to face  with  our  own  selves,  the  bottomless  well  reflects  

the  sky.  I  cannot  remember  anymore,  said  the  patriot  to the  traitor.  For  I  have  forgotten  what  I  

have  forgotten.  That ’s not  a problem  he replied,  as  I  have  forgotten  too.  

 

I  am  grateful  to Serpentine  for  this  very  special  invitation.  I  am  also  deeply  grateful  to a small  set  

of  friends  who  have  helped  me  make  these  film  installations.  And  for  the  support  that  I  have  re-

ceived.  Everyone  has  shared  a part  of  themselves  while  making  this  possible .” 

 

Bettina  Korek,  CEO,  Serpentine,  and  Hans  Ulrich  Obrist,  Artistic  Director,  Serpentine,  said : 

“Eighteen  years  ago,  Serpentine  included  Amar  Kanwar  in  Indian  Highway , a polyphonic  group  

exhibition  that  travelled  across  continents.  It  is  with  great  joy,  and  a sense  of  circularity,  that  we 

present  a dedicated  exhibition  of  his  work  in  autumn  2026.   

 

Kanwar  is  one  of  the  singular  voices  of  our  time.  A  pioneer  of  moving  image  who  has  expanded  

what  film  can  be and  how  it  can  exist  within  an  exhibition,  his  work  is  at once  poetic,  political,  

ecological  and  deeply  ethical.  Kanwar  has  built  an  extensive  oeuvre  that  resists  the  accelerations  

of  our  present  and  instead  proposes,  as  the  late  philosopher  Édouard  Glissant  might  say,  a 

‘different  rhythm’  – a trembling,  attentive  way  of  looking  at the  world.   

 

We are  particularly  delighted  to premiere  an  entirely  new  work,  The  Charcoal  Man , developed  by 

Kanwar  over  three  years  during  an  almost  reclusive  period  of  research,  filming,  writing  and  

listening.  Alongside  this  new  work,  the  exhibition  will  bring  together  a constellation  of  

interconnected  earlier  works.  Through  an  amalgamation  of  fables,  news,  music  and  archival  

documentation,  Kanwar’s  multilayered  films  and  installations  interrogate  traditional  narratives  

inviting  audiences  to reflect  on the  realities  of  our  current  moment. ” 

 

The  exhibition  opens  with  the  poetic  seven -screen  installation  The  Peacock’s  Graveyard . Originally  

commissioned  for  Sharjah  Biennial  15 and  presented  in  London  for  the  first  time,  it  is  described  

by the  artist  not  as  “a lament  or  mourning,  but  perhaps  a kind  of  gift,  a collection  of  stories,  

something  to keep  by one’s  side  every  day,  or  take  along  if  going  someplace,  or  to help  us  

reconfigure  life  […]  These  stories  lay  the  groundwork  for  reflecting  on  our  unbearable  ar rogance,  

delusions  and  deep  desire  for  violence.”  

 

In  this  work , Kanwar  creates  a mesmerising  tapestry  of  imagery  across  seven  screens  overlaid  

with  stories  written  by the  artist  that  draw  on  contemporary  and  ancient  fables  and  oral  histories , 

alongside  the  artist’s  own  personal  experience.  Addressing  profound  questions  that  consider  the  

fleeting  nature  of  human  existence  and  the  cycle  of  life , The  Peacock’s  Graveyard  offers  new  forms  
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of reconciliation,  resistance  and  the  potential  for  transformation,  inviting  viewers  to reflect  upon  

collective  and  individual  truths . 

 

Presented  in  one  of  Serpentine  North’s  characteristic  brick -vaulted  Powder  R ooms  is  Kanwar’s  

feature - length  film  titled  Such  a Morning.  First  presented  at documenta  14 in  Athens,  Greece,  and  

Kassel,  Germany,  Such  a Morning  is  a slow  meditation  on  two  people’s  engagement  with  truth  and  

the  subject  of  darkness . Conceived  as  a modern  parable,  it  follows  the  sudden  retirement  of  a 

famous  mathematician  and  prominent  professor  who  finds  refuge  in  an  abandoned  train  carriage  

in  a forest.  Speculation  on  his  motives  from  those  who  knew  him  are  proposed  via  intermittent  

subtitles:  ‘a deep  inner  question  of  the  soul’,  ‘a complex  conflict  of  ideology  and  prejudice’ , ‘he  was  

beginning  to lose  his  eyesight  and  therefore  retreated  to acclimatise  to darkness  before  total  

darkness  descended. ’ 

 

Over  the  course  of  the  85-minute  film,  the  unnamed  protagonist  blacks  out  the  train  carriage  

windows  where  he momentarily  loses  sight  and  begins  to receive  new  visions  in  the  dark . These  

revelations  – part -epiphany,  part -hallucination  – take  form  in  a series  of  letters  that  examine  

forty -nine  types  of  darkness  that  are  catalogued  within  an  ‘Almanac  of  the  Dark ’. A  parallel  story  

centred  on  a woman  also  emerges,  defying  singular  interpretation  as  it  runs  alongside  the  

protagonist’s  own  narrative.   

 

Alongside  these  immersive  film  installations,  the  perimeter  galleries  of  Serpentine  North  will  be 

populated  by the  professor’s  letters.  Offering  a tactile  extension  to the  letters  that  continue  to be 

written  by the  professor  in  and  beyond  Such  a Morning , this  striking,  yet  delicate,  series  is  

comprised  of  multiple  projected  images,  videos  and  texts  on  handmade  ramie  and  cotton  fibre  

papers . The  paper s for  the  letters  were  made  by Sherna  Dastur .  

 

The  exhibition  at Serpentine  will  also  mark  the  premiere  of  a new  seven -screen  film  installation  

commissioned  by the  Kiran  Nadar  Museum  of Art,  Delhi,  titled  The  Charcoal  Man . In  ways,  an  

extension  of  The  Peacock’s  Graveyard , this  new  work  emerges  from  the  artist’s  ongoing  

engagement  with  the  1947 Partition  of  the  Indian  subcontinent  into  two  nations.  Build ing  on  

themes  present  in  much  of  Kanwar’s  work  – particularly  the  interconnection,  or  coexistence,  of  

fact,  fantasy  and  fiction  – the  artist  has  said  that  this  work  seeks  “coherence  from  disintegration,  

insight  from  fusion,  and  stories  from  within  stories.”  Presented  in  one  of  Serpentine  North’s  

Powder  Rooms,  the  installation  weaves  together  image s and  text  and  aims  to trace  the  cycles  of  

betrayal,  vengeance,  illusion,  passion,  jealousy  and  rage  that  continue  to permeate  society  today.   

 

The  exhibition  continues  Serpentine’s  ongoing  dialogue  with  the  artist  that  started  with  the  group  

exhibition  Indian  Highway  in  2008.  Presented  at Serpentine  South,  the  exhibition  was  the  

culmination  of  extensive  research  across  India  that  offered  a snapshot  of  a dynamic  generation  of  

artists  working  across  a range  of  media.  Since  then,  Kanwar  contributed  to Serpentine’s  Map 

Marathon  in  2010, and  in  2018 was  included  in  On Earth,  Structure  and  Sadness : a Serpentine  cinema  

programme  that  presented  the  work  of  artists  who  address  machines,  infrastructure  and  their  

impact  on  landscapes  and  the  biosphere.  

 

To  coincide  with  the  exhibition,  Serpentine  will  publish  a new  catalogue.  Designed  by Sherna  

Dastur , it  is  envisioned  as  a storybook  for  adults  that  will  bring  together  a sequence  of  images  and  
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texts  taken  from  the  stories  situated  in  The  Peacock’s  Graveyard , Such  a Morning  and  The  Charcoal  

Man , alongside  an  extensive  interview  with  Serpentine’s  Artistic  Director,  Hans  Ulrich  Obrist.  

 

Amar  Kanwar  is  curated  in  close  collaboration  with  the  artist  by Chris  Bayley,  Exhibitions  Curator,  

with  Kit  Gurnos,  Assistant  Exhibitions  Curator.  

 

NOTES  TO  EDITORS  

 

About  Amar  Kanwar  

 

Amar  Kanwar’s  (b.  1964, New  Delhi,  India)  films  and  multi -media  works  explore  the  politics  of  

power,  violence  and  justice.  Often  drawing  on  zones  of  conflict,  his  multi - layered  installations  are  

characterised  by a unique  poetic  approach  to the  personal,  social  and  political.  His  work  has  been  

exhibited  internationally  with  solo  exhibitions  at Palazzo  Grassi  – Pinault  Collection,  Venice,  Italy  

(2026);  T he Metropolitan  Museum  of Art,  New  York,  USA  (2022);  Ishara  Art  Foundation,  Dubai,  

UAE  (2020);  NYU  Abu  Dhabi  Art  Gallery,  UAE  (2020);  Museo  Nacional  Thyssen -Bornemisza,  

Madrid,  Spain  (2019);  Tate  Modern,  London,  UK  (2018);  Minneapolis  Institute  of  Arts,  US A (2018);  

Bildmuseet,  Ume å, Sweden  (2017);  Frac  des  Pays  de la  Loire,  Carquefou,  France  (2017);  Goethe -

Institut,  Mumbai,  India  (2016);  Assam  State  Museum  in  collaboration  with  Kiran  Nadar  Museum  

of Art  and  North  East  Network,  India  (2015);  The  Art  Institute  of  Chicago,  USA  (2014);  Yorkshire  

Sculpture  Park,  Wakefield,  UK  (2013);  Fotomuseum  Winterthur,  Switzerland  (2012);  Stedelijk  

Museum,  Amsterdam,  The  Netherlands  (2008);  Whitechapel  Art  Gallery,  London,  UK  (2007);  

National  Museum , Oslo,  Norway  (2006);  and  T he Renaissance  Society,  Chicago,  USA  (2004).  

 

Kanwar’s  work  has  been  included  in  numerous  group  exhibitions  and  biennales  including  the  

Sharjah  Biennial,  UAE  (2023);  Kochi -Muziris  Bienn ale , India  (2022);  and  documenta  11, 12, 13 and  

14 in  Kassel,  Germany  (2002,  2007,  2012 and  2017). He  is  the  recipient  of  several  awards  including  

the  IHME  Helsinki  Commission  (2022);  Prince  Claus  Award  (2017);  Creative  Time's  Leonore  

Annenberg  Prize  for  Art  and  Social  Change  (20 14); an  Honorary  Doctorate  in  Fine  Arts,  Maine  

College  of  Art,  USA  (2006);  the  Edvard  Munch  Award  for  Contemporary  Art,  Norway  (2005);  the  

MacArthur  Fellowship  in  India  (2000);  the  Golden  Gate  Award,  San  Francisco  International  Film  

Festival,  USA  (1999);  and  the  Golden  Conch,  Mumbai  International  Film  Festival,  India  (1998).  

 

Limited  Edition  

 

The  exhibition  will  be accompanied  by a special  limited  edition  by the  artist,  which  will  be released  

during  the  opening  week  of  the  exhibition.  

 

For  more  information  on  available  editions,  please  contac t editions@serpentinegalleries.org   

 

About  Serpentine  

 

Building  new  connections  between  artists  and  audiences,  Serpentine  presents  pioneering  

contemporary  art  exhibitions  and  cultural  events  with  a legacy  that  stretches  back  over  half  a 

century,  from  a wide  range  of  emerging  practitioners  to the  most  internati onally  recognised  

artists,  writers,  scientists,  thinkers,  and  cultural  thought  leaders  of  our  time.  
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Situated  in  London’s  Kensington  Gardens,  across  two  sites,  Serpentine  North  and  Serpentine  

South,  Serpentine  features  a year -round,  free  programme  of exhibitions,  architectural  showcases,  

education,  live  events  and  technological  activations,  in  the  park  an d beyond  the  gallery  walls.  

 

The  Serpentine  Pavilion  is  a yearly  pioneering  commission,  which  began  in  2000  with  Dame  Zaha  

Hadid.  It  features  the  first  UK  structures  by some  of  the  biggest  names  in  international  

architecture.  

 

Public  art  has  emerged  as  a central  strand  of  Serpentine’s  programme.  Major  presentations  

include  a collection  of  Eduardo  Paolozzi’s  sculptures  (1987); Anish  Kapoor’s  Turning  the World  

Upside  Down  (2010) ; Lee  Ufan’s  Relatum  – Stage  (2018-19); Christo  and  Jeanne -Claude’s  London  

Mastaba  in  the  Serpentine  Lake  (2018) ; Yoko  Ono’s  I  LOVE  YOU  EARTH  (2021) ; Dominique  

Gonzalez -Foerster’s  In  remembrance  of the coming  alien  (Alienor)  (2022) ; Atta  Kwami's  Dzidz Ɔ kple  

amenuveve  (Joy  and  Grace)  (2021-22); Gerhard  Richter’s  STRIP -TOWER  (2023) ; Yayoi  Kusama’s  

Pumpkin  (2024) ; Esther  Mahlangu’s  mural  Umuntu  ngumuntu  ngabantu  (2024) ; Giuseppe  Penone’s  

Albero  folgorato  (Thunderstruck  Tree)  (2012)  and  Idee  di  pietra  (Ideas  of Stone),  2010–2024 (2025);  and  

David  Hockney’s  A Year  in  Normand ie, 2026.  

 

Proud  to maintain  free  access  for  all  visitors,  Serpentine  also  reaches  an  exceptionally  broad          

audience  and  maintains  a profound  connection  with  its  local  community.  

 

For  more  information,  please  contact:  

 

Nicolas  Smirnoff,  Head  of  Communications,   

NicolasS@serpentinegalleries.org ; +44  (0)757  0291 018 

 

Esther  Saunders -Deutsch , Press  Manager,   

EstherS@serpentinegalleries.org ;  +44  (0)787  9198 129 

 

Follow  

 

@Serpentineuk  

@Serpentineuk  

@SerpentineGalleries  
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