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When I look into the eyes of a primate, I feel like they can see into the depths of my soul and, beyond their silence, 

there is a knowing that, perhaps, language and numbers have certified our demise. We are looking for something 

that had already found us, a state of stasis. 

–  Ryan Gander, June 2021 

 

Ryan Gander’s new exhibition for Lisson Gallery explores the relationship between our evolutionary past and the 

ways in which we live today in societies driven by capitalist growth, speed and progress. The exhibition raises 

pertinent questions; how would the world look if humans had not learnt to count? How do we place value on time 

in a 24/7 world that demands our constant attention? Included in the exhibition is a major new animatronic 

installation, a new series of figurative bronze sculptures, several poetic and typographic compositions etched into 

steel plates, and an over-animated documentary, originally made for the BBC – all speaking to notions of the Self 

and the dramaturgical nature of the masks we choose to wear, and the masks that choose to wear us. 

 

Upon entering the gallery, viewers encounter a wall of transparent lockers containing personal effects, a 

corporate-looking office desk with an electric floor fan, and a digital wall clock. At second glance, all is not as it 

first appears. The contents of nine of the lockers are duplicated, each replicated and identically arranged across 

two units. The wall clock merges two displays into a single object, diverging at odd angles, creating an effect of 

double-vision. A strong odour of damp and urine emanates from behind the office desk, blown by the whirring 

fan. Slumped beneath the desktop is a life-size female gorilla. Seemingly timid, she displays a desire to learn, 

using fingers to notate units. The purpose of her act of recording, whether units of time, currency or an 

accumulation or decline of another quantity, remains unclear. 

 

In the front and side galleries are works from a new series: Know not your place in the world (2023). Two life-

size bronze figurative sculptures of the artist’s eldest and middle children are dressed up in an amalgamation of 

clothes, costumes and props of their own choosing, as opposed to garments suggested by function or social 

convention. Their gaze is fixed on a mask painted in matt and gloss colours, positioned on the floor at their feet. 

The sculptures relate to Gander’s investigations into ‘play’ and ‘make-believe’ as catalysts for creativity, no 

matter your age. This new body of work has expanded from a forthcoming permanent public commission for 

Elephant Park in the London Borough of Southwark, conceived and developed with the local community. 

 

Screened in the lower floor gallery is Only a matter of time (2020), a reworked documentary exploring our 

identity in the age of information, rapid technological advancement and attention economy. Through looking at a 

number of contemporary practices of self-fashioning and -preservation, from self-broadcasting to millions of 

followers on social media to cryogenically freezing the dead for the future, Gander considers how the enduring 

question – who are we? – is radically redefined in the 21st century, and whether the idea of our actual selves can 

keep up with the technology that enables it. Gander revisits the documentary for the gallery context, over-

annotating and -animating it so that every time he appears on screen, his face is obscured by a different mask. 

Each mask takes its style from an abstracted face featured in work by Pablo Picasso – a connection to Gander’s 

work in the 2017 exhibition Faces of Picasso: The Collection Selected by Ryan Gander at Remai Modern, 

Saskatoon, Canada. 

 

Displayed throughout the exhibition are steel plates bearing Gander’s poetic and typographic compositions. 

Everyday. You're my best machine…(Ee Ouw Arh...) (2023) presents the first sounds humans learnt to make 

50,000 years ago. Elsewhere in the show, a stainless steel door features a sculptural bas-relief depicting language 



 

  

in multiple registers, from official signage to informal markings and graffiti, as found on a door encountered by 

Gander and referenced in the work’s title (Temporal Departures (37 St James St South, Manchester), (2023). 

Following fabrication, a spell is cast onto the sculpture by the artist, transforming it into a magic portal with the 

potential – dependent on the viewers imaginative and cognitive abilities – to transport one to a desired alternate 

place and time.  

 

About the artist 

Ryan Gander has established an international reputation through artworks that materialise in many different forms 

– from sculpture to film, writing, graphic design, installation, performance and more besides. Through associative 

thought processes that connect the everyday and the esoteric, the overlooked and the commonplace, Gander’s 

work involves a questioning of language and knowledge, as well as a reinvention of both the modes of appearance 

and the creation of an artwork. His work can be reminiscent of a puzzle, or a network with multiple connections 

and the fragments of an embedded story. It is ultimately a huge set of hidden clues to be deciphered, encouraging 

viewers to make their own associations and invent their own narrative in order to unravel the complexities staged 

by the artist.  

Ryan Gander RA OBE (born 1976, Chester, UK) lives and works in Suffolk and London. He studied at 

Manchester Metropolitan University, UK; the Rijksakademie van Beeldende Kunsten, Amsterdam, Netherlands; 

and the Jan van Eyck Akademie, Maastricht, Netherlands. The artist has been a Professor of Visual Art at the 

University of Huddersfield and holds an honorary Doctor of the Arts at the Manchester Metropolitan University 

and the University of Suffolk. In 2017 he was awarded an OBE for services to contemporary art. In 2019 he was 

awarded the Hodder Fellowship at Princeton University. In 2022, he was made a Royal Academcian for the 

category of Sculpture.  

Recent solo shows have been held at Ishikawa Cultural Foundation, Okayama (2023); Annet Gelink, Amsterdam 

(2023); Tokyo Opera City Art Gallery, Tokyo, Japan (2022); East Gallery at NUA, Norwich, UK (2022); Space 

K, Seoul, South Korea (2021); Lisson Gallery, New York, USA (2020); Kunsthalle Bern, Switzerland 

(2019); Lisson Gallery, Shanghai, China (2019), Esther Schipper, Berlin, Germany (2019), 21st Biennale of 

Sydney, Australia (2018), TARO NASU, Tokyo, Japan (2018); gb Agency, Paris, France (2018); Dazaifu Shrine, 

Fukuoka, Japan (2017); Remai Modern, Saskatoon, Canada (2017); The Contemporary Austin, TX, USA (2017); 

the National Museum of Art Osaka, Osaka, Japan (2017); Hyundai Gallery, Seoul, South Korea (2017); Museum 

Dhondt-Dhaenens, Deurle, Belgium (2016); Aspen Art Museum, Aspen, CO, USA (2016); Contemporary Art 

Gallery, Vancouver, Canada (2015); Australian Centre for Contemporary Art, Melbourne, Australia (2015); 

Singapore Tyler Print Institute, Singapore, Singapore (2015); and Manchester Art Gallery, Manchester, UK 

(2014).  

Major projects include Manchester International Festival, UK; Liverpool Biennale, UK; Sydney Biennale, 

Sydney, Australia; British Art Show 8, Leeds, UK; Performa 15, New York, NY, USA; Panorama, High Line, 

New York, USA; Imagineering, Okayama Castle, Okayama, Japan; 'The artists have the keys', 2 Willow Road, 

London, UK; Unlimited, Art Basel, Basel, Switzerland; Parcours, Art Basel, Basel, Switzerland; Esperluette, 

Palais de Tokyo, Paris, France; dOCUMENTA (13), Kassel, Germany; 'Locked Room Scenario', commissioned 

by Artangel, London, UK; ILLUMInations at the 54th International Art Exhibition of the Venice Biennale, 

Venice, Italy; 'Intervals' at Solomon R. Guggenheim Museum, New York, NY, USA; and 'The Happy Prince', 

Public Art Fund, Doris C. Freedman Plaza, Central Park, New York, NY, USA. 

 
About Lisson Gallery 
 

Lisson Gallery is one of the most influential and longest-running international contemporary art galleries in 

the world. Today the gallery supports and promotes the work of more than 60 international artists across 

spaces in London, New York, Los Angeles, Shanghai and Beijing. Established in1967 by Nicholas Logsdail, 

Lisson Gallery pioneered the early careers of important Minimal and Conceptual artists, such as Art & 

Language, Carl Andre, Daniel Buren, Donald Judd, John Latham, Sol LeWitt, Richard Long and Robert 

Ryman among many others. It still works with many of these artists as well as others of that generation from 

Carmen Herrera to the renowned estate of Leon Polk Smith. In its second decade the gallery introduced 

significant British sculptors to the public for the first time, including Tony Cragg, Richard Deacon, Anish 

Kapoor, Shirazeh Houshiary and Julian Opie. Since 2000, the gallery has gone on to represent many more 

leading international artists such as Marina Abramović, Ai Weiwei, John Akomfrah, Susan Hiller, Tatsuo 

Miyajima and Sean Scully. It is also responsible for raising the international profile of a younger generation of 

artists led by Cory Arcangel, Ryan Gander, Van Hanos, Hugh Hayden, Haroon Mirza, Laure Prouvost, Pedro 

Reyes, Wael Shawky and Cheyney Thompson. 
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